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BYILKaNLHLIA TANAHT ¥ TArd K MYyIbIKE
NpoARAtacE 8 ayuss Heano Aneccn noc-
TaToraHo pans. OH 3a<aHYUBAeT AKaIesdnn
B Heanone w Kowcepaaropes 8 Meotune,
ddBEDLUaRA 'i“'ll.‘-fl'g' AHNNGKOM NG HI'IEH:I.‘.I
TR NP Kooepatopud “A. CROHTDHED
B TpanaHu. CORSPHIEHCTRYA CROE MACTERCTDN
B wikone Ookaps Mnsa, o4 BERBT AKTHEHYG
KOHUBRTHYID EATENRHOCTE, BHCTYNAA KK
£ CONbHbEAM FAAMAM, TAK M B COMPD-
BOMOSHWH OPKECTRA BO BPEMA Manbones
MIBECTHIE My ILENLHLE CE30H0E B MTaniw
W 33 MPaHULLeE, Euy pywonnewyT Nepaasms,
Dpauuma, benerian, Leedyapuna, Poccwn,
Coppuninnee LLITats Asepusy, Hanbones
IHIHAMEL QNS MY3LEIHT ABANGCE MpEr-
NAWEHWE, MOCTyNMBwes & 1994 rogy ot
“Morth Western University™ (CLIA) Ha
NPORECHSE CEpAM KOHUERTOR B YuKar M
Cent-llyrce B namate 00 WIBECTHOM
HENARCKORM faTapucTe AHnpece Ceropda,
HHTEDEC MYIBIKIHTA K KAMEDHON My pwe
BCE SIWE NPORBNABTCR B COBMELTHEIX
BHICTYMASHMAK C PAINMYHBIME HHCTRY -
MEHTINBHBMK AHcambaRmu, B erg pe-
NERTYAPE NOABIAOTCR NPOAIBENeHHA QN3
THTAPE W QNeATE, MAHIONHHE, GopTe-
nuaHo, CTPYHHBX, ronccd, C 1996 roaa
Henng Aneccn HAYMHIST CROS NOCTONHHDE

COTRYAMWSBETRD Co CIpyHHBIM KRARTETOM
HMEHW PrMCEDTD EOpCasond W CoBepiaet
€ Hus TypHe no Hranmw v Poccuu, fapr
CIYUEATENAM HAWBONMNE MIBBLTHRIE MPOM3-
BELEHIH, HANMCAHMWE [ JAHHOMD COCTARI
HEMNHATENE, Yo & 1984 roay ey Deina
n 4 OCoDaR SYDHANMCTOAA NEEkAR
mﬂ'ﬂw 1 NAOACTROPHN0 KOHUEDRTHYD
OPRTENLHOCTE, B XO0E KOTOPSN euy Takke
Obiid NpUCYROeHE NEPBLIE NPEMAKA HAa
MEEAYHADOHEN M HALMOHANbHB KOHKYD-
Cax rUTapHAcTan & Nopeto, AHeode, MoH-
aocan, BapgonuHg, Heano ANecod axTHeHo
RAHMMICTER NPENoOIBaTensCEod GERTank-
HOLTEE, PErYNADHD NROBROIWT MacTep-
EAACEH M KYPELl NG COBEPLSHCTEOBAHMID
HMIpE H3 MATapRe kak & WTanae, Tak |1 3a
rpavHuen (CLUA » Pocowa). C 1991 rona
OH SBNAETCH GOWEATOM Mo ma:ﬂr rTaps
B Koncepearopau B. Bennvnm e MNanepsg,

CrpyHHmAn Keaprer vm. Pamckora -
KOPCAKOBA - OfWH M3 KAMEPHEIN MY-
IIKANHEE KONEKTHEDE, MMBIOURME B (RO
penepTyape BONBWOe KONMMECTED NpPOWI-
BEJEHHA, PALEPLIBADUME HLTODHGD Mydbl-
Ed OG-0 pekd. © 1939 rona Keaprer aenet
ALTHEHYED KOMUEDTHYD BeATeibHoeie @
MWL TEAMMUMAK PYCCKORD MONOnHM-

TENBCEOND WCRYCTEA, BHCTYNAN H3 Cakinix
MABECTHRIL CUEHMMHECERMT NNOWLLA0KaK EHE-
wero CopeTceoro COn3a W Boel EBpons.
B HacToswen cocTase [ hMuiann boupapes,
Exareprna benvcopa, Anekcer Monos,
Cranvcnag NamiaH] KBapTeT BRICTYNMD B
3ane BepAvHcroR DURapMORA, NOKOPWE
I'l'g"ElHHl'.'g,l NEREREM HWCNONHEHHWER EBMHTETA
MR CPOPTENMARD W CTRyHHE FaHCd Bepwepa
MoHye, NPUCYTCTBORARILETD HA NPEMpape.
Bre myinkaut YEUMNACE W NAKCHA AN
Cankr-TNerepbyproayg K gaTogEHi, Wx
PENEQTYAD BEMKOYHAET B LE0DH HpOMHOE
EONAYECTES NPOH3EENeHHA oT Fa Ao
COBREMEHHEE JBTOROE. ﬂqum PO IEe
NEHMA |'.|f,'|:|!_'l:|-12l! KQMNOEWTOEDE 3aHMMaKT
B H'E'M_TH-EEHEIE' KECTD. KonnesTue vueat
0 COO6M APCOHANE MHOMECTRO PANUD ¢
TENSEZANACEA, TAKOKE BLIMYILEH DRO Nndac-
THHOK 1 KOMNIKT-OHCKSE, § TOM SHONE
onA eps "Apc BAyadm®,

ML THEHILMA KEOMNDIMTOR HALLEND BoEa
Mia : KacTeneryono-Tegedko Gnin no
EQPEH IBYHAHKMEM FMTApL Ha KOHLSpTE
Amppeca Ceraama B0 apewa HecTMBIng a
Beneyws 8 1932 rogy. Ee3 coMHEHWA,
AAMAEHATENEHIEA MATAPHCT THIEA K |

C NpocsBoR O HANMCAHKA NPOWIRENEHEH

LA NATADEA, 0 NONOSARD HAHAND MURAROT-
BOPHOR ApysOE MEsdy ABYMA MyIbKAH-
Takiia, KauHreT op 143, HanucadHeid 8 1954
rOfY FENASTCA, BEDORTHO, HaW BOKHM
NpoMIBEneEHden KK-ro aexa, HanuaHHBIM
A rATApL A CTRYHHOM ERapreTa. Bro or-
MAYALT MAIAHCE TEYEHIAED I-.'I-':.'ii_h-lﬁﬂﬂhﬂﬂﬁ
TERIL], YRSEND OEMOHCTRMD L% ]
MYILIKANBHOR WaeH, oCoDenHud, ToNbxD
EMY NPHCYILE, TOHKHA 1 FapMOoHraHEIR
R IBIE AT A THTAE, KOO, BeeT
CROBOAHEA PAIr0Bop OO CBOMMM NAPTHE-
PAMM, PACKPRBARE SOFATCTEO My IREINBHOTG
MATEQWANE ONA CyWaTenei. KEWHTET, 000-
Benrd efo BTopas YacTe, bnaranapa Go-
FaToR WMMPECCHOHMITHYECNOR DEPAcke
ABARETCA NPoWiseaeHren Heobuyanrmon
M:.-':'Ibll!a.l'llm-!-ll:ﬁ ERACOTR 1 NOSTHEA,

CPei NOCHEBOEHHIN MHTADHCTOR- KOMND-
aropoa Fieo bpaysp cqeny Dupo npleoi-
pEn BoNbWYo HIBECTHOCTE, KBUHTET nna
FATAPE! W CTEYHHEY, HAMMCIHHBEA MM B
1957 roqfy B BOIpECTE 18-TH NET, ABNAET

A TEHOEHLMID K DO K3 INEMEH-
TO8 RAIBIKM TYIEMUEE Ka KX OCTPOBOE
€ HOBLIMH TEMODOELMN PEIEHARMA, WIY-
LR GT NEpEBIE KONTACTON KNG Ry ihi-
KaHTA { BEPONeRCKHME ABIHM3DLONM.
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Nello Alessi rivela prestissimo ung spiccata
propensione alla musica e, awiato o shudio
accademica a Mapadi & al conservatornd 4
Messing, s diploma in chitarra presso il
conservatoria A, Scontring” di Trapanl.
Perfezionatos alla scwols del maestro Oscar
Ghigha da vita ad wuna wivace allivita
concerlistica che lo vede attiva mel ruclo di
solista e con archestra nelle pro important
stagioni musicali in Italia ed allestero
{Garmania, Francia, 10, Swizzera, Russia,
Stati Uniti d’America). Particolarmente
significativa nel 1994, Finvite riveltogh dalla
"Morth Western University™ (L 5.4} a tenere
dei concertl a Chicago e Saint-Lous. nell am-
bato i una stagione dedicata alla memara
del grande chitarrista spagnolo Andres
Seqowia. Interessato alla musica da camera,
5i esibisce frequentemente con i piu svari-
ati organici strumentali ed il suo repertario
include musiche che alla chatarra affianca-
e il flauto, il mandaling, il pianoforte, gh
archi e la voce. Dal 1926 collabora sta-
bdmerie con i prestigposo Quartetto dArcha

"Rimskij-Korsakoy”, insieme al gquale ha
compiuto tournas in [talia e in Russa su0-
nanda le pagine piu significative scritte per
questa formagione, Gia nel 1984 su seg-
nalaziome di una giuria di giornalisti, gli vien
confento | premea speciale "Etna ' Oro™ por
Fattivita concerlistica in margine al quale
YaNNo menzionati | primi peema in concorss
nancnali ed internazional o chitasra (Lofeto,
Ancona, Mondowi, Bardoling), Mello Alessi
si cocupa attivamente di didattica e tigne
regolarmente corsi di perfezionamento e
master-classes in lalia e allfestero {Stati
Uniti & Russia). Dal 1991 e docente di chitarra
pressa il conservatorss V. Belling a Palermo

Quartetto d'Archi "Rimskij-Korsakoy™
& une dei complessi da camera dhe ha attra-
wersato buona parte della storia musicale
del XX secolo. Costituitosi in formazione
stabibe nel 1939 il quartette ha proseguitg
nel seqgno della magliore radizicne russa ad
eubirsa nelle piu o importanti sale deila ex
Linione Sovietica e di lutta Europa. | compo-

L

nenti dellatiuale formazione (Mikail Bon-
darew, Ekaterina Belisova, Alexei Popoy,
Stanislay Lyamin} hanno studiate e 5 sono
diplomati al conservatong di San Petroburgo.
Particolarmente significativa una keo recente
esibizione nella sala della Filarmonica di
Beding in occasione della prima esecuzicne
el quintetto con planotorte di Hans Wemner
Henze alla presenza delle stesso autore, I
repertona & molto vasto e incdude musiche
che spaziano da Haydn a1 compositon con-
temparane, favarendo preferibilmente la
musica Russa, Numergse sono e regis-
trazioni radiofoniche e televisive allattivo.
I quartedte ha inaltee indiso diverse dischi
e o per la Ass Busicl,

Impartante compositore del nostro secolo,
Mario Castelnuovo-Tedesco, nimase
particolarmente affascinato ed incuriosito
dalla chitarra in occasione del concerto di
Andres Segovia al Festival di Venezia nel
1932, Senza indugi, ol celebre chitarrista gl
chepese i comporre per il suo strumenta e

da guel momenta tra | due nacque una
prolifica amicioa, 1| Quintetbo op. 143 scnlo
riel 1950 e forse Mopera piu imporante del
X secolo concepita per chitarra e quartette
d'archi, per la fluidita dellides melodica sa-
pienternente curata nel suo sviluppo e la
proprieta di un linguaggio armdnicamen-
te fitto, ma equibbrato nella distribuzione
degli interventi. La chitarra trova ampi spazi
di espressions dealogando senza bimore con
i sudl partner. |l quintetio, di particolare
bellezza, spicca nel seconde movimenio
per la sua evocanions poetica e la struggente
vaghezza impressionistica.

Tra i chitarnsti compositon del dopoguerra
Leo Brouwwer ¢ diveniate rapidamente il
piu famoso. I quintetto per chitarra e archi
del 1957, compasto alleta di 18 anni, tende
a conciliare elementi fortemente ancorati
alla tradizione auloctona dei Caraibi con
ricarche timbriche e formall Aeove &, co-
mungque, derivati dai primi contatti del gio-
vane musicista con lavanguardia eurcpea.

Verorica Contamod




Mello Alessi revealed his gift of music very
early. Having studied at Naples and at the
Conservatoire of Messina, he graduated n
quitar from the A Scontrino Conservatoire
in Trapani, He perfected his musicianship
at the school of Maestro Oscar Ghiglia,
after which he started his concert activities.
He performs bath solo and with archestra,
a1 the mast impaortant venues in Maly and
abroad (Germany, France, Belgium,
Switzerland, Russia, the United States,)
Especally sigmificamt was the invtation from
the North Western University (USA) to play
concerts in Chicago and St.Louis within the
framework of a season dedicated to the
memary of the great Spanish guitarist
Andres Segovia.  Interested in chamber
music, Nello Alessi often perfarms in most
diversified instrumental ensembles. His
repertoire leatures music for guitar wath
flute, mandolin, piano, strings, and vocals,
Since 1996 he has regularly collaborated
with the prestigrous Rimsky-Korsakow String
Cuartet; together, they have toured in Italy

and Russia performing the maost significant
pieces written for this form of ensemble.
As early as in 1984, & jury of journalists
awarded him the Golden Etna prize for his
comcert activity, first prizes at national and
international competitions [Loreto, Ancona,
Mondovi, Bardaling) should also be
mentioned. Nello Alessi is actively engaged
in teaching, giving regular master classes
i and outside Waly {in the USA and Russia,)
Since 1991 he has been a professor of guitar
at the v, Bellini Conservatodre in Palermo,
The Rimsky-Korsakov String Quartet is
a chamber ensemble known for its coverage
of a greal part of the twentieth century's
history of music. The quartet, established
in 1939, follows the best traditions of
Russian musicianship. It has performed m
the best concert halls of ihe former Soviet
Limon and Euwrope. The members of the
present-day quartet (Mikhail Bondarey,
Ekatering Belisova, Alexei Popov, Stanislay
Lyarnin} are gracuates of the St Petersburg
Comservatoire. Especially significant for the

quartet was the premigre performance of
the String Quintet for piano and strings of
Hams Werner Henze in the Berlin Philhar-
manic Hall in the presence of the author.
The quartet’s repertosne is vanied, comprring
works from Haydn to contemporary
composers, with special preference for
Rissian music. The quartet has C0% reconded
for Russian and foreign labels, such as Ars
Musici, and numerows recordings for radio
and TV.

Mario Castelnuova-Tedesco, a remar-
kabde composer of this century, became
particularly fascinated and absorbed by
guitar after the performance of Andrus
Seqgovia at the Festival of Yerce in 1832,
Undoubtedly, the famous guitarist urged
him to compose for guitar, and that was
the beginning of ther prolific frendship.
The Quintet op. 143 written in 1950 is
probably the most impartant compasition
for guitar and string quartet in the 20th
century. Its features are a flowing melodic

idea, clearly raceable in its development,
and a musical language that combines
harmanic tension and unbiased equilibrum
of precisely distnibuted components, The
guitar finds broad prospects for self-
expression, fearlessly keeping up a dialogue
with its partners. Exceplionally beautiful s
the second movement, poetically evocative
and full of dramatic Impressionist perplouity.

Among the post-war guitar composers,
Leo Brouwer rapidly became the most
famows. The Quintet for Guitar and Strings
written in 1957, when he was eighteen, is
a fusion of elements strongly rooted i the
autachthonous tradition of the Carbbeans
and novel intenations and forms derived
from the first contacts of the young guitarist
with the European avant-garde.

Veramez Cenfamaore
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